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Lmre Araci

followed European principles. For the republicans the ideal of “civilisation” and
“dvancement” in music found its full expression with the introduction of the
third dimension to Turkish music.’ Thus began a systematic oppression of the
Ottoman monophonic court tradition, and attempts at harmonising the folk
melodies of Anatolia where the true source for genuine Turkish music, in their
opinion, conid only be found. Although this activity positively encouraged the
M.n“:.:m:a: of a distinct and important Western-style school of composition,
atill vibrant in modern-day Turkey, the monophonic musical tradition, which
relied heavily on aural continuity with no available and efficient notation system,
suffered badly.

These attempts Lo introduce a “concord of sweet sounds
ruled by the sultans however, have a much earlicr and more romantic beginning
than the events of the carly republican years and date back to the reforms of
Mahmud n (1807-39), when Giuseppe Donizetti, thic elder brother of the famous
opera composer Gaetano, was entrusted with the responsibility of Hmmn?:m young
Turkish soldiers the rudiments of European music. Unlike the music reforms of
Atatiirk, which were in principal geared towards systematically influencing the
cultural fabric of Turkish society over a long term period, as part of a general
social regeneration programme, Mahmud’s introduction of Italian 3:.ﬁm to his
armies was simply due to bare necessities. The corrupt corps of janissaries had
just been extinguished in 1826 during the bloody uprising of Vaka-i Imcﬁc\w,.ﬁrm
Auspicious Incident); and with them went their centuries old colourful military
bands that provided the music during the campaigns. The new modern army,
Asakir-i Mansure-i Muhammediye, which replaced the janissaries, was structured
completely afier European models and was also to incorporate regimental bands
ro provide music during parades, drills and tattoos. Since European Ommmm_.m
were engaged to oversee the training and transformation, it was only logical
for the Oitoman authorities to seek for employment a well-qualified European
handmaster who would be willing to undertake the challenge. As a result of
these developments, Hiisrev Pasha, the Ottoman Minister of War, contacted the
Sardinian Ambassador Marchese Garapollo in Constantinople for advice; and he
subsequently wroie to his mininstry in Turin.* [t was through the officials at .ﬁ:m
Sardinian foreign ministry that Giuseppe Donizetti, who at this time was serving
as bandmaster with the Primo Reggimento della Brigata Casale, was ncz.ﬁnﬁ&.
for the prestigious post of becoming Istruttore Generale defle Musiche Imperiali

»

to the lands once

national melodies on the basis of the technigues of modern music and produce our own modern
national worke of music™: N. Berkes, Turkish Nationalism and Western Civilization: selected essays
of Ziva Gékalp (Connecticut, 1981), p. 268. .
3 Ataspeech to the Turkish parliament in 1934, Mustafa Kemal 2@?&.8 :#,. ald Ottoman :.#.,n.:
in the following words: “The speed with which a nation can :,mmﬂo:w._ itself, is ﬁo_E,pi to how H.mn
it can adapt to new styles in music. The kind of _:..o:ot_:.éml music we are hearing Sa.m,ww:.ﬂ ;-
from doing anv goad for the future of our young nation. It is essential fo create a new musical sty p
rooted in our national heritage. Only after this, can the national music of Turkey be elevated to
universal musical level™ A. A. Saygun, Atariirk ve Musiki (Ankara, 1981), p-49-

e i - . o
. G. Donizetti, ed., Ricordi di Gaetano Donizetti, Esposti Nella Mostra Centenaria Tenutast i
Bergamo, Nell’Agosto-Settembre 1897 (Bergamo, 1897), p.54.
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Oromane.” Despite fierce opposition frony his family and in particular his {ather
Andrea, who was very uncomfortable with the thought of his son going into the
service of an Islamic ruler, Giuseppe Donizetti accepted the Porte’s invitation
without hesitation.”

Like his younger and more celebrated brother Giuseppe Ambrogio was also
born in the northern Italian city of Bergamo on 6 November 1788 as the eldest
child of Andrea and Demenica Nava Danizetii” His musical talent was first
spotted and cultivated by his uncle Glacomo Corini and later by the famous
kapellmeister Johann Simon Mayr (1763—1845), wha was in charge of the music
at the local cathedral of Santa Maria Maggiore and who was also the key figure
behind Gaetano’s early musical iraining. The Donizetti family constantly suffered
from financial hardship and Giuseppe had to work to support the family from a
young age. Initially trained and emploved as a tailor's apprentice,” like mast other
family members along the Borgo Canal who earned their living through weaving
and tailoring in those days, with the dawn of Napoleonic wars on the continent, in
1808 Giuseppe was eventually conscripted info the seventh regiment of the Ttalian
army, which was in effect under French control since Bergamo at the time was part
of the King. He served on the Austrian and Spanish fronts and took part in the
famous siege of Saragossa. After the first downfall of Napolcon, in 1814 he joined
the disgraced emperor and his forces on lilba as flautist, where he also marricd
a local giil called Angela Tonrdi. Tollowing Napoleon’s final defeat at Waterloc,

w

Donizetty, ed., Ricordr, p.56

6 Inaletter to his father, Gactano Donizetti tried to console him over Giuseppe’s decision to go into
the Ottoman service: “1 tell you sincerely, because I am unprejudiced, that one can love and adore
God even in the deserts, and for a good Christian there is no need for churches to be the deter-
mining factor; one loves God in one’s heart and the presence or absence of sanctuaries makes no
difference”, W. Ashbrook, Donizetti (London, 1965}, p.92; Original letter published in G. Zavadini,
Donizetti, Vita, musiche. epistolario (Bergamo, 1948), no.37.

7 For biographical sources on Giuseppe Donizetti see: F J. Fétis, Biographic universelle des niusiciens

et bibliographic générale de la musique (8 vols, Paris and Brussels, 1835-44); A. Bacolla, ‘Giuseppe
Donizetti e la musica in Turchia, Piemonte (Turin, 1 June 1911, also translated into French by
Giuseppe Donizetti {grandson), in La Musique en Turguie et Quelques rraits biographiques, sur
Giuseppe Donizetti Pacha, Constantinople, 1911); Donizelti, ed., La Musique en Tirquie, pp.s3-9;
A. Baratta, Costantinopoli nel 1831, ossia Nolizie esatte e recentissime intorsio a questa Capitale, ed
agli usi e costumi de suoi abitani, (Genova, 1831), p.391; E. Romani, ‘Donizetti in Costantinoploli
(frammento di un viaggio inedito in Oriente)), Miscellanee del Cavaliere Felice Romani tratte della
Gazzetta Piemontese, 1 (ristampa dell’articolo della Gazzetta Piemontese del 12 novembre 1834, Turin,
tipografia Favale, 1837), pp.9—12; E. C. Verzino, Contributo ad una biografia di Gaetano Donizetti
(Bergamo, 1896); . Locatelli, ‘Giuseppe Donizetti Pascia, Bergamum (Bergamo, 1912}, pp. 22-3; UL
Riva, ‘Un bergamasco (Giuseppe Donizetti Pascia) riformatore della musica in Turchia, Rivista di
Bergamo (Bergamo, 1922), pp.349-53; E Abbiati, ‘La musica in Turchia con Giuseppe Donizetti
Pascia), Rivista di Bergamo v (Bergamo, 1928), pp.3os-12. For Turkish sources see: B. Aksoy,
Avrupalt Gezginlerin Gaziiyle Osmanbiarda Musiki (Istanbul, 1904); T: A. Ata, Tarihi Atd 3 (12923
[1875-6] ), pp.109-13; M. R. Gazimihal [Kasemihal], Tiirk Askeri Muzikalars Tarihi {Maarif Basimevi,
Istanbul, 1955); ‘Gecen Asir Ortasinda Saray Muzikast, 1-11, Ankara 67 (1 December 1945-1 January
1946); Tiirkiye-Avrupa Musiki Minasebetleri (Istanbul, 1939); R. A. Sevengil, ‘Donizetti Pasa,
Giuseppe Donizetti’nin Osmanli Sarayr’'ndaki Cah malary’, Istanbul Oper., 2 (7}, (February 1960,
PP-22-30; Opera Sanatvile Ik Temaslarinmz, MEB {Istanbul, 1959); Saray Tiyatrosu, MEB (Istanbul,
1962); R. Yekta, Tiirk Musikisi, trans. Q. Nasuhiogilu, (Istanbul, 1986); E. Araci, ‘Giuseppe Donizetti
Pasha and the Family Archive in Istanbul} Donizetti Society Newsletter 83, (June 2001), appendix.

0, Gaetano Donizetti, p.14.
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Giuseppe left Bergamo and joined the army of the Kingdom ol Savdinia and
Piedmont and became Musical Director of the Reggimento Provinziale di Casale”
1t was at this point in his carcer that the Ottorman offer came,

Why Giuseppe decided 1o embark on such an adventurous course ata crucial
stage in his life deserves some cxplanation. One of the main reasons was no doubt
financially motivated. Gaetano was shocked to hear of his brother’s astronomical
salary and was convinced “it must be that the 8,000 francs have blinded him™; he
also stressed to put him off stillon the subject of money, how important it was that
“in this world it is necessary to be discreet in one’s desires, and one lives happily.
| don't want to become a millionaire, ¢or the litile 1 earn satisfies me, and 1 live
without debts and am very happy. Perhaps he desires too much and will find himsell
sorty ™ Another likely reason was Giuseppe’s trouble with the Austrian authorities,
who after the fall of Napolcon had taken control of the northern ltalian territories.
Napoleon and the French, Giuseppe strongly oppuosed his
country’s domination by the Austrians. Bvidence shows that he secretly took partin
the Carbonari resistance and even appeared at court trials.” Constantinople would
destination in view of his troubled past. And finally, a royal
ry prestgious, and to be elevated to the rank

A greal admirer of

be a safe and faraway
appointment, be it Otloman, was still ve
of Istruttore Generale was no doubt an important step in his carecr.

accompanicd by his wife, arrived in Constantinople in the
aspecial school of military music called
{ his sweeping reforms,” What

Giuseppe Donizetti,
autunn of 1828 to take up his employment at
Muzika-1 Humayun, founded by Mahmud as part o
the Donizettis at the time most likely did not realise was that Constantinople was to
become their home for the rest of their lives. Until his death in 1856 Giuscppe, for
rved under two Ottoman suitans, Mahnud 11 and Abdulmecid,
and not only received the highest honours of the
ank of a pasha. His responsibility also went
beyond teaching young Ottoman recruits; he taught members of the Otromin
imperial family, arranged concert trips of the famous virluosi of the time to
Constanfinople including Franz Liszt.” and took an active role in the musical life of
the Christian community lived and where lively seasons of [talian opera

twenty-eight years, s¢
during a distinguished career
empire, but was also elevated to the r

Pera, where
flourished at the Imperial Ottoman Theatre of the Naum brothers.”

9  His military appointments arc listed in full in Donizetti, ed., La Musique en Turquie, Pp.53—4-

w  Ashbrook, Donizetti, p.92; Zavadini, Donizetti, n0.37.

n B, Belotti, Storia di Bergamo ¢ dei Bergamaschi (9 vols, Bergamo, 1989), V11, P.30.

Mahmud founded the military schoals of medicine and science, and sent groups of Turkish

students to Paris for education. The first Ottoman official newspaper, Takvimi-i Vekayi, started

circulation during his reign and a new postal system across the empire was inaugurated. Radical
changes were also made to the official court dress: the crimson fes replaced the turban and tight
frock coats and trousers took the place of the baggy shalvar.

13 Liszt came to Constantinople in the summer of 1847 for a series of recitals at court and for the
general public. He was impressed to find the Ottoman ruler “so well informed about my bit of
celebrity”; E. Araci,‘Franz Liszt at the Ottoman caurt, International Piano Quarterly (Winter 2001),
pp-14-19.

14 Naum brothers were Syrian Christians who settled in Constantinople in the carly nineteenth
century. Abdulmecid granted them an exclusive licence Lo engage artists from Italy. Most standard
operas from the Italian repertoire were performed by a highly professional cast engaged from Italy

i2
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Giuseppe’s early work with the regimental bands of the Ottoman arnmy was
Enwam.n_ by some foreign {ravellers who visited Constantinople m“:an .u:mc ,_w“
personal accounts seem to have survived from this period mEo:_“ the H.uc:r_ ;”.
Wmvaa..n.osﬁ_jwca_‘w travel literature forms an important source mm :;o::ﬁ..n |
The g:,f.: naval officer Sir Adelphus Slade, for example, heard the ne _P~ Jo:~.
_‘o:mg_.!:m on the quay-side of one of the palaces on the _Eu:r.m of ﬁrmp_wopﬁz rE:p.,
and was impressed not only by the youth of the musicians ,,crc were i c_‘cw
mu_mﬁom .?o_j the palace school, but also by the fact that :Ew, “.,_.n._‘m _u_mi_,_,_wﬂ%ar_pwuc

ultans mB::mmEc:_., “Rossini’s music, executed in a manner very redi ;

18.3&3 v._m:o_‘ Donizetti”. Slade concluded that :Hrﬁ_“:mﬂﬁwﬂw_ﬂmmﬂh___m&_w HMU
which C.A.EEQ: informed me would have been remarkable even in Ifaly ../,raﬁ:,_ ﬂva,
that the _.clwm are naturally musical?® Charles MacFarlane, another _w::wwriw_”ﬁ
who was in Constantinople at more or less the same time as Slade _:u.,...d,mf T.,. .o.n
a completely different picture. He records of having heard %m,:.:__._.m:.ﬂrwpﬂﬁw
Hr.c sultan near Tophane “practising a march (rom ﬂom.m::. under th Vv i : o
ﬂ an o_m _ucl.u::a Italian”" and points out that “an old :mrm: charg Maﬁ _w.ww:ﬁ_uﬂ
instruction 3. one of the bands, told me however, that the Turks :._nwm»oﬂ,:, r:M
not :,_,ﬂa: .&u::ao for Jearning it, and that most of the E:mwgm:w were V_\:M,Mz..;
rayas”.” We are also told that “the sulan afterwards placed a ?:.w of the vo __;3
ichoglans ar pages, under the maestro’s instructions, and these were mal i qc.:mmm
progress when T left Stamboul, as they were docile and could be ke M:m,m Ew:#
_‘m_y._wr_jcﬂ schoolbovs as thev were. The love for music will do much; Mwa sc:w:ﬁﬂm

s e S e - ‘
mhn_“:”.ow_;r great difficulty is, to awaken an interest in their minds for any art or
m:_u“/mm_ﬁwmp_,u..f,_mmn nor ; mrfm,a._.m.:n_. s....,.q.o _u_‘m;.@m:.:.ﬁ_ musicians, therefore their

iews on the musical ability of the Turks or the standard of the
tm._%oﬁ:,_w:mo could be misleading. But what thelr accounts help us to o.#.ur:/._.b is tl .
Giuseppe was actively in ¢harge on the streets of Constantinople A:,m_ ,r.., ili i
bands were able to play works from the standard military re ﬁ re of the time
such as instrumental numbers by Rossini and otl Al e o :m.é,
P instrumental by s other Itaban opera composers. The

amous librettist belice Romani, who also visited the ciry in 18 A8 MOSE $ i
to hear the chorus from Bellini’s opera Siranie g mwus.u_,,_ o .,:.ﬂ.v:m.ma
T w._‘. Straniera and a song by Gaetano Donizett, I
gy Tom r... . wjn a Pausilippe coming from the palace quay
:Ean-:_mmm%w m_,“MwJ_; ,M part ol courtly enterfainment and pastime, music and
S .cm .vm had an important place for the Ottomans and especially
adies of the harem who iled a severely secluded and isolated lite. Ottoman

each season. For f »r information s Tiirki
Tirkie fh?_n:ﬂ_“:”wﬂwﬂv :qum:_:wo: .m?_ mﬁ. And, Tirkiye'de talyan sahnesi— talyan sahnesinde
stanbul, 1989); S. mur, ‘Abdiilmecid, Opera ve ahce Tiyatrosit, Milli
] W...E.&.Ea e iy cid, Opera ve Dolmabahge Saray Tivatrosu, Millf
ir Adolphus Slade, Records T [
s Slade, ds of Travels in Turkey, Greec ise 1

e e . : s ey, Greece etc, and of a cruise in the k Sea wi
mnﬂ..nzj_.a,bn in the years 1829, 1830 and 1831 (2 vols, _.ozgc“._ _wju.\_ D1 e Bk S v
H .<. AacFarlane, Constantinople in 1828 (2nd ed., 2 vo e
7 MacFarlane, Constantinople, 11, p.173.
; MacFarlane, Constantinople, 11, p. G.w.
9 Romani, ‘Donizetti in Constantinopoli’, p.11.

London, 1829), 1, p.517.

[139]
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mintatures are full of examples, showing groups of musicians taking part _,:‘ wedding
and circumcision ceremonies or at grand public events like Bayram festivities.
Composers obtained patronage at courtand a number of sultans themselves mx.nm:m.a
in musical composition and were first-class performers. Selim i (1789-1807), in this
respect, was perhaps the most accomplished of all-a performer on the :Q...u:a the
tanbur, he composed and contributed fourteen new makams i the tradition; two
of which— FEvedra and evkefza— have survived to this day.™ Today one ?Em__._,ca
original compositions, in various genres—in a tradition where no wnitten notation
system at the time existed —are attributed to him.”

In the nineteenth century, however, as the court began 1o assume a morc
European identity under Mahmud’s reforms, musical life also began to show signs
of change. Music reforms in the military, it seems, were beginning to spread to the
inner sanctuaries of Topkapt and to ihe spacious rooms of the new western-style
imperial residences along the Besiktas coastline, so much so, that one of the most
widely-read French music journals e Ménestrel published an article onits front page
entitled Mahmoud Coinpositcur, with the opening lines “A C nstantinople _m. vieille
musique turque meurt dagonie”” The Musical World in London also @:Z_mmmm_ a
brief report on this new and unexpected development at the Ottoman court: .7_ he
gods have made his Sublimity, Mahmoud, musical and in return rw has determined
to infuse his tastes into his harem. With this view he has recently given a concert to
thz fair ones, at which a yours Turk, who had acquired his education at Paris, played
among other picces one of Beethoven's sonatas with variations, which enraptured
the assembly and drew dewn thunders of applause™™

Grand concerts and operatic performances at court were now part of daily
life, and when Abdulmecid (1839—61) succeeded 1o his father's throne in 1839 at
the age of sixteen, he was alveady exposed to a great deal of western _.53103\ and
ltalian style of operatic singing. The young sultan also gave orders for his master
musician Giuseppe to be elevaied Lo the rank of a colonel™ and continued to
patronise European music and opera, as well as donating :m:amowjm:‘ to En.:.ms.
opera house of the Naums, when the old theatre burned down in 1846, Visiting
opera troupes to Constantinople were regularly invited to perform at court m:.m
Abdulmecid took great pleasure following the story line from the libretti; a habit

an Y. Oztuna, Titrk Maskisi (Istanbul, 1987), p.92.

a1 Oztana, Tiirk Miaskisi, p.or. -

»v  “In Constantinople Turkish music has died in agony™, Le Ménestrel :m.m Unnn_jrﬁ. &umf Pl H._:.

rest of the report reads: “Sultan Mahmoud loves ltalian music and has _Eiacncm_ itin :_.m .s__._.z__..m.,

This is only one of his reforms; the brother of Donizetti is the director of his music, u:m since they

do not have much music, they always play orie particular work, called the March of the Sultan.

which is said to have been composed by him. He particularly loves the piano, so much so that he

ordered many instruments from Vienna for his ladies. I do not know how they are going to learn

to play since no one so far has succeeded 1o approach them”,

The Musical World (6 June 1839), p.91. , o

4 In a letter dated 26 May 1842 Gaetano jokingly wrate to Signora Giuseppina Appiant, nata
Strigelli: “My brother in the Orient has been decorated (in brilliants) 5..:: the &ﬁ,_:mc_.&ca wR_aM
of the Colonel of the Imperial Guard. As you know, over there everything comes in brilliants and
decorations. Probably there will be a day when he would be general and then stiff asa board. I am
sure God will agree™; Zavadini, no. 420.

i
[y
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he also encouraged in his harem.™ lzlian opera, in particular, scems 1o have
struch a particular chord with the Sultar’s taste, so much so that Abdulmecid even
commssioned a private theatre for his sumptuous new palace, Dohmabahge. The
theatre, which opened in 1858 with great pomp and ceremony, burnt down only a
few vears later during a devastating fire.™

It 1s especially extraordinary that it had also become quite acceptable for
Western musical compositions ta be played even at most solemin religious
ceremonial occasions. The sultan’s regular Friday procession to the mosque, the
selambk, was no longer to the drums and cymbal clashes of the janissary bands,
but instead to the lively strains of a Rossini or Donizetti march. On a visit in 1841
Hans Christian Andersen, to his great astonishment, heard the “merry music of
Rossini and Donizetti” which sounded through the streets of Constantinople while
“the troops were marching on, to be paraded between the Serail and the Mosque
of Ahmed, whither the Sultan [Abdulimecid] was about to proceed in state””
More significantly, Abdulmecid had a number of personal marches dedicated to
him by eminent European compaosers including Gaetano Donizetti and Rossini.””
(iuseppe Donizetti, in his capacity as master of music to the Sultan, also provided
Abdulmecid with a ceremonial march Meadiye (1839), as he had produced
Mahmudiye for Mahmud 11 in 1831. The main thematic material from Mecidiye
was later used by Franz Liszt in a Grande Marche Paraphrase, which he compose
expressly for Abdulmecid.™ A vogue for grand choral works in the Turkish language
also started at this time, The recently discovered score of Giuseppe Donizetti’s fnrio
Popolare dfi 5. M. Imperiale Il Sultano Abdul Medgid Kan iz in a musical style fit to be
part of a Christian mass, yet it confains a text in Ottoman in praise of Abdulmecid
and his reign, which roughly translates: “Oh Padishah of noble ancestry, Your justice
enlightens us, It is thanks to you that people live in much prosperity, Long may you
live Sultan Medgid, Long may vou live™ A similar hymn was also composed by
Giuseppe to mark the end of the siege of Silistria and when the work was suny for

25 According to a repart in the The Times, Donizetti's Belisario was performed at the palace of Sultana
Valide in an apartment newly fitted up as a theatre. All the members of the harem were given
printed copies of the libretto which was translated into Turkish: “The ladies listened very earnestly
during the performance and perused the books with great attention. The sympathy of one was
strongly excited by the appearance of blind Belisario, and she became so moved by the representa-
tion of his distress, that she started up suddenly, and with expression of pity threw a purse full of
gold at him”, The Times (17 February 1843), p.6.

26 Anengraving of the sumptuous interior of the new theatre was published in Clllustration (25 June
1859).

27 ‘Mahomet’s Birthday - A Scene in Constantinople, The Complete INustrated Stories of Hans
Christian Andersen, irans. H. W. Dulcken (Chancellor Press, London, 1983). p.833.

28 Donizetti composed the Grand Imperial Military March in 1840 and dedicated it to Abdulmecid.
Rossini's Marcia Militare for Sultan Abdulmecid was composed and published twelve years later,
in 1852. Both were awarded the Ottoman Order of Nisan-i Iftihar. On receiving his honour at the
Ottoman Embassy in Paris, Gaetano’s comment was “Napoleon belongs to two centuries, ] to two
religions”; Ashbrook, Donizetti, p. 252; Zavadini, Donizerti, no.336.

29 Grande Paraphrase de la marche de J. Donizepti was published by Schlesinger of Berlin in 1848; a
simplified version was also published.
32 “Ey padigahi piir ata, Adlim verir Pehrezia, Sayende alem pur sefa, Sultan Mecid binier binler

yasa”. The manuscript copy of this hymn in Giuseppe's autograph is at the Museo Donizettiano in
Bergamo; catalogue no. 1-BGm VIi 1° B.
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the first time by very able Ottoman singers at the palace in the autumn of 1854, on
the first day of Bayram, La France Musicale informed its French readership that “the
Sultan was so much moved by this patriotic composition that tears came down his
eves, a moving emotion shared by all in the audience”

In view of this cultural influence from the west, it is not surprising to sce, only
a generation after Mahm ud, Ottoman princes, among whom were ruling sultans,
also began to produce compositions in European musical genres. Sultan Abdulaziz
(1861-76), and more prominently Sultan Murad v (1876), both composed music
for the pianoforte, in the latter’s case running inte hundreds of unpublished pieces
in manuscript, mainiy in popular dance forms of the nineteenth century, including
waltzes, polkas, schottisches and quadrilles.” Four individual piano pieces by
Abdulaziz with French titles were published by Lucca in Milan in the 1860s; they
included a polka, {a Harpe Cuprice, La Gondole Barcarolle and Invitation a la
Valse." Incidentally, La Gondole Barcarolle was performed by the bands of the
Grenadier Guards, under the direction of Dan Godfrey, at Marlborough House
during a dinner hosted by the Prince of Wales when Abdulaziz paid a state visit
to Britain in the summer of 1867. Abdulaziz also supported Wagner’s Bayreuth
project, when most of the German nobility did not take much interest in ¢ither
the compaoser or his works.” The last CaliphAbdulmecid (1922—4) was also an
accomplished composer and painter. His famous painting entitled Beethoven at
court™ (the Ottoman court of course) depicts a performance of a Becthoven piano
trio in progress, with the bust of the great composer watching the players above
its pedestal, and a copy of the score of music lying on the Hoor (the painting 15 50
detailed that it is even possible (o tell it is Edition Peters).

When Giuseppe Donizetti died on 17 February 1856, the progress of Cttoman
misic on western lines did not come Lo a halt and the Ottoman Porte, this time,
did not have to seek the assistance of a foreign embassy. A large number of foreign
musicians, some of whom had arrived on Giuseppe's recommendations from ltaly,
had settled in Constantineple, and therefore it was not ditficult to find a successor
1o him. Callisto Guatelli, a Parmese musician, who had been working at the Naum
Theatre was appointed as the new Istruttore Generale. In1916, for the first and last
time in its history, the Imperial Owoman Orchestra toured Germany, Hungary and
Bulgaria” performing works by Beethoven and Wagner. After the proclamation of

3l

31 La France Musicale, xviu, 41 (1 October 1854). p.323.

52 Following his brief three-month sultanate in 1876 Sultan Murad spent the rest of his life under house

arrest in Ciragan Palace where he composed music. An activity which seems to have brought him

therapeutic relief from the depressions of a forced seclusion. Most of his autograph scores have survived

and are preserved at the Istanbul University Library. For the first ¢ver world recording of his music

(Waltz in E flat and Schottische in C) see Furapean Music at the Ottoman Court (Kalan Label, CD177)

performed by The London Academy of Ottoman Court Music Ensemble, Director Emre Aracl.

33 For premier world recordings of La Gendole Barcarolle and Invitation 4 la Valse see Kalan Label
CDhhysy.

34 The Times (15 July 1867).

35 E.Newman, The Life of Richard Wagner (4 vols, Cambridge, 1976), 1v, p.351.

This painting is in the collections of Resim Heykel Miizesi, Istanbul.

37 There is a detailed account of this tour in M. R. Gazimihal [Késemihal], Tiirk Askeri Muzikalart
Tarihi (Istanbul, 1955), pp.132—41.
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the republic it was moved o Ankara and became the foundation for the newly
created Presidential Symphony Orchestra. After being left to moulder in state and
newspaper archives of Europe and Turkey, and years of neglect, the historv of the
Iruropean musical tradition of the Ottoman court is finally beginning :.\c:_.ﬂ:‘, a
new and well-deserved revival. -
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